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Introduction 
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I mean in fact that a whole science fictional inventory comes out of the aesthetic 
regime - what is arranged in reality and what is arranged in the image - Cubism 
applied and even Chinese newspapers being listened to - I call this a Event in art 
regimes - to produce what is called surreal art regimes. 


I. Develop an Image 


The production of text and image, then is meant to be a painting, film, voice or 
radio speculation, in fact what Regis Debray at one point called television, or even 
simple news and finally video, footage, cinema as such, with painting, photography 
- this Spinozan God was the thing-itself being converted to a television, by which he 
meant many things - 


“Produce an art regime, just produce continuity between news, books and images, 
perhaps scripts.” 


“How do you do this?” 


“I call an art regime in fact a history theory from a future philosopher which then is 
also a whole materialist conception, Sirohi I mean is thinking of God here, he is a 
Islamic Kierkegaard, he just says one level in an art regime is reality, he means 
living reality, but another is a computer image, and a third is a Microsoft word 
document, he just arranges this and develops a voice recording as audio-film with 
one or two images then.” 


II. Developing A Trope in Aesthetic Regimes 
The past is an Agora, the present is a trope - cars, or rooms, hotel rooms, single 
rooms, trains, think of one trope in that minimalism strip it down to the minimal - 
and compare it to a minimal radio of four sentences in history or a book - Graeco- 


Roman Bible. 


All things are Bible, Quran and Torah. 


